Se 1 4 A 


Eh "io AR of 


Du TEAM 
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By a moſt familiar and eaſic Rule, d 


fp In Three ſeveral TREATISES, 
| I. Of making Four Parts in Counterpoint. 
Il. 4 neceſſary Diſcourſe of the ſeveral Keyes, 
and their proper Cloſes; 


' HI. The Allowed Paſſages of all Cohcords', 
Perfel} and Imperfed. 


By Dr. THO. CAMPION. 
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eres 
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: With Annotations thereon, by Mr. Chr. Simpſas. 


ws Londen, "Primed for ohn Plafed, and are £0 eo be ſold 
at his Shop in the Terhple. I'S 15: 
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& : 42! Of the Cords and Dif, cords. + 
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: Hereare Nine Concords of Muſi ck, as ls 
L followeth 5 ©. * = 2 
SOM A Uniſon, Third; Fifth, Sixth, Eighth, Tenth, ' 

Twelfth, Thirteemh, and Fifteenth ; vs 
_ fiveare called perfe@, and four imperfett. 

The five perfed, are Vniſox, Fifth, Eighth, pa 
Twelfth, and FPeemth : Of theſe, you may not | (6 
take twoof one fort together, neither riſing 
or falling, as two Fiſths, or two Eighths. o 

Of the other four, called imperfett, you | 
may take two or three together of one ſort , L _ 
riſing or falling, which are a Third, Sixth, | I 
Tenth, and Thirteenth. | wy 


Theſe Nine Concords are e comprehended 90 
4n four, vis. TR Oe = ; 


= ' 
$3408 


in 


- þ are accounted as one , for every | 
F Feemh, C Eighlb is the ſame. 6 


= , 
Fi th, ITT DO, So that in effect _ 
dM Clikewile - {there- are but four 
Sixth , Concords. 


Thirteenth, Tel like fort. 


The Diſcords are, a Second, F ourth, _ 
Seventh, with their - -Erghths ; "which bei 
ſometime mixt with ow anterk make the be I 
Mall ick, being orderly taken, 


ſends. : Ic 
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inp ART of DESCANT: 
Fift Eight | 7 4s 
wir Competi ng Maſckin Parts. : 
ak, "1: Of *Comirpoint. 


al FF He. parts of Muſickare i in all but fe four . 


 howſoever ſome $ilful Muſicians. have 

| Compoſed Songs of twenty, thirty, and forty: 

prtal parts 3::for. be the parts never' ſo-many.,. they 
are but one. of theſe four in-nature.. The 

fr een names of thoſe four parts are theſe : The 
Baſs, which is the loweſt part and foundation 

of the. whole. Song ; the Tenor, placed next 

above the .Baſs ;. next above the Tenor, -the 

. Mean or Counter- Tenor ; and in the higheſt 


Is; in Latin Contra punQturn, wes theold manner 
| of Compoſing parts together, by ferting Points or Pricks one againſt. 
another (.45. Minums and Semibreyes are ſet in thys following 
Treatiſe) the meaſure of which Points or Pricks were [ung accor- 
ding to the quantity of the Words or 'Sylables 10 meh! In they were 

; apphed. ( Hor theſe Figures DNqQ 0. were not as jet invented.): 
And, becauſe i in Plain- ſong Mefick we ſet Note againſs Note, as 
0 they did point agdinſt point, thence it 15 that thi kind of Muſi ck 
| 4h fill retain the name of Cotinterpoint, 


13 place 
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place, the Treble. Theſe four Parts by the 
Learned are faid to refemble the four "Ele- 
ments ; the Baſs expreſſeth the true nature of | 
the Barth, who being the graveſt and loweſt | 
of all the "Elements, 18 asa foundation to the [WL 
reſt; the Tewor is likened to the Water. the 
Meas to the Air, and the Treble to the Fire : 
Moreover, by how \much the Water: is more 
light than the Earth, by fo much the Air is | It 
lighter than the Water, and Fire:than Air, | 
They have alſo intheir native property every 
oneplace above the other ; the lighter upper- 
moſt; the weightieſt in the bottorn.  - Having | Ipro 
now: demonſtrated that there are in all but | 
four parts, and that the Baſs is the foundatj- 
or df the other three:, Taſſume that the true 
fight and judgment of the upper three muſt 
proceed Fom the loweſt, which is the Baſs 3 
and alſo-I conclude, that every part in nature 
doth affett his proper and natural place,as the 
Eleriients do. 
True lit is, that the ancient Muſicians, who rt 
intended their Muſick only for the Church, | 8. 
( rook their (i ight from the Tezor, which was ra- 'q 


ther done out of neceſlity, than any reſpect 
) to the true nature of Muſick ; for it was uſual 


with them to have a Tenor as a Theam, to | quik 
which they were compelled to adapt their it 
- 14 & ; "A other & + 
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* C ompoſing of Muſtek in Parts. 3 
yl 


8M other parts : but I will plainly convince by 
1 the" fon demonſtration that contrary to fome opinions, 
Me nn the Baſs contains in it both the Ayr and true 
velt adky judgment of the Key , exprefling how any 
Matt] man at firſt ſight may view 1n it all the other 
the Water parts in their original eſſence. 7 
ule tothefh In reſpeRt of the variety in Muſick which 
AIFaQtiiim is attained to by farther proceeding in the 
much the At Art , as when Notes are ſhifted out of their 
| Firethanh native places, the Baſs above the Tezor,or the 
propertyeer Teror above the eav, and the Mean above 
ithtt 7 the Treble; this kind of Connterpoint, which 
tots,” Ami 1 promiſe, may appear ſimple and only fit for 
ate i9/ath young Beginners, (as indeed chiefly it is) yet 
the foudaj the right ſpeculation may give much ſatisfa- 


- . 


har the tro ion, even to the moſt skilful, laying open 
deem unto them, how manifeſt and certain are the 


ch Wethe Bu firſt grounds of Connterpoirt. 
part nnatu Fyſt, it is io this caſe requifite that a for- 
phcest mal Baſs, or atleaſt part thereof be framed , 
1: -- theNotes riling and falling according to the 
nature of that Part, not fo much by degrees, 
as by leaps of a third , fourth, or fifth, or 
1 eighth, a ſixth being ſeldom, a ſeyenth never 
weld Uled , and neither of both without the dif- 
+ Cretion of a skilful Compoſer. Next we muft 
i.THWan.4 confider whether the Baſs doth riſe or fall; 
" Jane for in that conſiſts the myſtery : That rifing 

| | © with þ.4 
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or that falling doth never exceed a fourth, | 

(a) fora fourth above, is the'ſame that a fifth ©; | 

1s underneath, and a fourth Ws aca Is as 

a fifth above; for Ex- I 

ample, if a Baſs ſhould = = = 
riſe thus : == 


The firſt riſing i is faid to be by degrees, "ah 
cauſe there is no Note between the two 
Notes; the ſecond rifing is by leaps, for G 
skips over Ato B, and fo leaps into a third ; 
the third example alſo leaps two Notes 1 into 
a foutth. Now for this fourth,if the Baſs had 
deſcended from G above to C underneath, : 
that deſcending fifth'in ſight and uſe had been 
all one with the fourth, as here you may dil- 


cern, for they both begin G C 
and end in the ſame Keys: + 
thus, ' 


This Rule likewiſe holds , ft the "TN de- | J 
ſcend a ſecond; (6 ) third, or fourth ; for the 


(a) If the Baſs d 0 a4 more than a Fon Y it e muſt be called 
falling : and likewiſe, if it fall any RP more than a fourth, 
ou falling muſt be called rift ng. = 


(b) If yorr Baſs ſhould fall a Py it is but the ſame as if 
#t did riſe a ſecond ;, or a foxth falling, #4 but the ſame of a third 


A 1 _ s on the contrary if the Baſs do riſe a ſeventh or' | 
th,itss a aint as Les it ao Fon-4 & cond or Te. 


afth 
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Compoſeng of Muftck.in Parts. 5 
fifth aſcending, '1s all one with the fourth de- 
ſcending. Example of the firſt Notes. 
45 : Rs _ = __ 
— ———---- Which Make the diſtance 
SX-E-F 20 L # of a fourth, are all :one 
PT EO AMER -—* with this fifth following. 
| RNs our x ms of Tn 
proach yet nearer > if the 
Baſs ſhall aſcend either a = 
ſecond, -third,: or fourth, . | 
that part which ſtands in the third or tehth - 
aboye the. Baſs, ſhall fall into an eighth, that 
whieh is:a fifth ſhall paſs into a third, and that 
which 1s-an eighth ſhall remove into a fifth. : - 

But that all this may appear [81775 
more plain and eaſie, I have ———— 
drawn it all into theſe fix figures. _? [581 
.. Though--you find here ,only mentioned 
and figureda.third, fifth, and eighth; yet not 
only theſe ſingle Concords ares meant , but 


. fort _hy;them alſo their ('c ) Compounds,as a tenth, 


np s andigs eights, a fifth png its eights, Oc. 


a_twelfth,.a fifteenth, and ſo upwards; 'and 
alfo the unifon as well as the ergtith. 

wy \Fhis being granted, [ will giv E you an Ex- 
ample of thoſe figures prefixed : When the 


<<) By their Compounds is meant their Ofaves, as a third 


Baſs, 


The Art of Deſcant : Or, 
Baſs riſeth, beginning from the loweſt figure, 


and rifing to the upper 3 as if the 
Baſs ſhould -riſe a ſecond, 1n this = 
manner : _— 

| Then if you begin with your third, you 
muſt ſet your Note in A l mi re, which i382 
third to F fa vt, and fo look upward, and that 


Cord which you ſee next above it uſe, and - 


6 


" that is an eight in G ſol re vi, 


[After that , if you will take a fifth to the 
firſt Note, you muſt look upward and take the 
third you find: there for the ſecond Note. Laſt- 
ly, if you take. an eighth for the firſt Note, 
you muſt rake for the ine Note _ Cord 
above it, which is the fifth. 


Example of all the three Parts added to the Baſs. 
z > on | 


"4, What parts i —— 
ariſe out of V<ﬀtL 
3 the riſing of 
Mean. the ſecond; FRIES - 

7==b fame = =_ 
7 38 Tu. WA © 
ewor. —=zriling of the LESSER! 

ung and yh, —E_CH 


thus : : * This riſes a 1d tbis # 4th. 


Albeit 


l ah 7. > oO OE, or ner moor. 27” 7 _— CIT & 


Compoſing of Muſick in Parts. 5 


Albeit any man by the rifing of parts, 
might of himſelf concerve the fame reaſon 
inthe falling of them ; yet that nothing may 
be thought obſcure, I will alſo iluſtrate the 
deſcending Notes by example. 

If the Baſs deſcends or falls a ſecond,third, 

t or fourth, or riſeth a fifth (which: 1s all one 
| as if it had fallen a fourth, as hath been ſhew. 
ed before) then. look upon the ſix figures, 
where in the firſt- place you ſhall find the 
eighth which deſcends. into the third, in the 
ſecond place the third deſcending into the 
fifth, and inthe third and laſt place the fifth 

which-hath under it an eighth. . . 

Sa 83 ET 
 - Thus .much for 

# the rifing .and fal- 
ling of the: Baſs in 
t ſeveral; Now I will 
==E& give.youa briefex- 
_ ample of both of 
them mixed. toge- 
ther in the.plaineſt 
faſhion, let this fol- 
lowing ſtrain ſerve 


a | d Þ 
-—i© for the Baf7: 
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Example, 


_ Art f __— => 


'E Example, 


: Thetwotfirſt Notes fall aſecond,the ſecond 
and:'third Notes fall a. fifth, which you muſt 
call: riſing. a: fourth; the third and- fourth 
Notes fall aififth, which you muſt name the 
fourth falling; the fourth and fifth: Notes 
riſe a ſecond ,: the fifth and ſixth Notes riſe a 


third, the fixth and ſeventh Notes alſo fall a 
- third, the ſeventh and. eighth riſe a ſecond , 
the eighth and ninth Notes riſe a fourth , the 
tenth. andeleventh Notes fall a fifth , - which 
you muſt reckon riſiiga fourth. 

: Being ' thus prepared, you may chule 
vibether yiou will begin with an eighth , or 
fifth, or a third ; for aſſoon as you have ta- 
ken: any one of them, all the other Notes 
neceflarity without refpett of the reſt. of the 
parts , :and:every one orderly without mix- 
itg;, keeps bis proper place above the other, 


38 You: way Cali i difcerr 1 in the following 
Example.:.* > :: ;, 


Example. 
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Example: 


Notes ne 
allo fall 


© 
= 
| | 


Y 
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Let us examine onely one of the parts; 
and let that be the Temor , becauſe it ſtands 
next to the Baſs; The firſt Note in B is a 
third to the Baſs, which deſcends to the ſe- 
cond Note of the B4/5 - Now look among 
the ſix figures, and. when you have found 
# the third 1n the upper place, you ſhall find 
under it a fifth , then take that fifth which 
| 1sC next from F to B below, is a fifth de- 
ſcending, for which ſay aſcending, and fo you 
ſhall look for the fifth in the loweſt row of 
the figures, above which ſtands a third, which 


ie The Artof Deſcant : Or, 


is to be taketi;z that third ſtands in D ; then 
from B to F the vo riſes a fift, but you muſt 
fay falling, becauſe a fifth riſing and a fourth 
falling is all one, as hath been often declared 
before 3 now a third when the Baſs falls re- 
quires a fifth to follow it : ( d )But what needs 
farther demonſtration, when as he that knows 
his Cords, cannot but conceive the necefllit 
of conſequence 1n all theſe, with help of thoſe 
ſix figures. —— 

But let them that have not proceeded ſo 
far, take this Note with thetn, concerning 
the placing of the parts; if the upper part or 
Treble be an eight, the dear mult he the 
next Cord under it, which is a fifth, and the 
Tenor the next Cord under that,whichis a 3d: 
-Bur if the Treb/e be a third , then the Adear: 
muſt take the cighth, and the Texor the fifth. 
Again , if the uppermoſt part ſtands,1n the 
fifth or twelfth, (for in reſpeR of the Lear- 
ners Ear, in the {imple Concord I conclude 


\ (d) When you have made a forms! Baſs, and would joyn other 
three parts 101t , ſet the firſt Note of yo enor either a third, 
fifth, or eighth, above your Baſs, (which of them you pleaſe) 
which done, place your Mean in the next Cord you find above 
your Tenor, and your Treble in the next Cord above your Mean, 
then folow the Rule of your figures, according 20 the tiſeng or 
Fo —_ of your Baſs , and the other Notes Twill follow ins heir due 
order, I | 


al 


P 


J Or, Compoſing of Muſick in Paris, 
50D; th all his com 

«jou tenth', and the 
$002 theſe Cords are . 
=— ſuch 'Cords as' ſta 
- 201 Baſe 
W What nh! | 4 
hethat kin 
© the neceſ 


d belpefit . 
progeedell A 
N. CORCE | rh 


e greater ſixth. 


fourth und s1 ve, 


#182 fifth abo 
and a fifth under the Baſs, is a fourth ab 


upper ji inte A {xth beneath the Baſ7 is a third a 
T 2 4 up and if It be 


the leſſer ſixth, 
fifth, 20d i above the greater third 


phichisa i £ixth underneath 
hen the Me above ; 
Tengr.the if! Scholars fake, 
| (agds.i0h 

& of he La 
ord [ concly 


row if Fonds under the Baſs 
» let by 
4 floats _ "0 more upon them 


Compaſs of the Stale) ang (; 

Proper places ; the ck þ 
ve lines, and the 
diſtances above th 


e parts 11g 
lowing E xample. 


Not c, 46 yo 


Which 
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5 | Which being prick d i ſeveral parts, appeareth thus : 
4-3-4 Pe BY ae 0” 

SHpEH=H =: _ 
ESS EE HER Z os 
== = E ee 


ESEEEE: HEE: E 
FEE a 


ESSE 


I bigs propoſed the "OM E eniples / s eleven lines, to 
lead the J2ung beginner 10 a tre knetledee of the Scale, 2:11h- 


_ omriophich nothing. can be effeted ; berr A es once got that 
| knawlelge, tes him then compoſe his Muſs ON ſeveral pert, as 


he [eeth in this ſecoud E xample, 
Here 1 think it wot amiſs to advertiſe the z6ang Beginner, 


#hat 1 Df ren as the B oy 5 doth '* a fifth  , or viſe a fourth (which 
ee 


* a one, as bath been [a;d) that: Fart <chic* 1: 8 chird roche 
Ba”; ; 
>, \ ©. I. NT. "of 
EE $750 
=. 4 } » C o 
«* "1 ” FR on CY ; : 
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| Baſsin the antecedent Note, that third 1 ſay muſt always be the 
ſharp or greater third , As WA apparent i017 the laſt exan:ple of 
{our Parts, in the firſt Notes of the ſecond Bar in the Mean Part, 
and likewiſe in 1he laſf Note but. one of the ſame Part ;, 11 Cork 
which places there 75 a + ſet 10 make . it the greater third, The 


al 8 [ne #5 19 be obſer d in what Part ſoever this third ſhall happez. 


If Tſhould diſcover no more than this al- 
ready deciphercd uf Connterpoint , wherein 
the native order of four parts wfth uſe of 
the Concords, is demonſtratively expreſled, 


-- - might I be my own Judge, 1 had «<ffeCted 
$4 More in Coumterpoint , than any man before 


me hath ever attempted, but I will yet pro» 
ceed a little further. And that you may per- 
ceive how cunning and how ccrtain nature 1s 
in all her operations, know that what Cords 
have held good in this aſcending and deſcen- 
ding of the Baſs, ap{wer in the contrary by 
the very ſame rule, though not ſo formally 
as the other, yet ſo, that much uſe is, and 
may be made of this fort of Counterpoint, To 
keep the figures 1n your memory, 
I will here place them again, and 
nnder them plain Examples, 


TT on JOE 
v2 \ © 
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__ $4 43.582-248 In theſe laſt 


==i=—#H#==I—=&* Examples you 
ig ies DE = may fee what 


T4: TL 7 471 


. variety Nature | 
jt ZE $lhi=oj offers of her Þ} 


8 3 ſelf; for if 1n the 
—_ firſt Rule rhe 
FEE Fi i Notes follow | 
not in expected | _ j 
—_ HELD $I formality , this 
1h von ——# ſecond way be- 
ing quite contrary to the other , affords us | 
ſuthcient ſupply : the firſt and aſt two Notes 
ariling and Guliog by degrees, are not ſo for- | 
mal as the reſt, yet thus they may be mollifi- 
ed Dy breaking ewo of the firſt Notes. 
E.: FR. How both the 


——xX——- wayes may be 


———————_ Cn ——_— —_— 
——_— mix'd together 

you may ' per- 
ceive by this 
exam ple,where- 
10 # black 
Notes diſtin- 
guiſh the fſe- 
GS cond way from 


_ 


Pn—_ 


he . — — 


EEE == the fir lt, 


CY of _— 12 Parts. I 5 
4.7 In this mm 

gun the fifth and f1zrh 
——— Notes af the three 


ſt Variety Nay, __ _ upper Parts are 
| offers of \ EL0- after the ſecond 
Rf; forifuy BS way, for from the 


t fr Rule þ EEE _— = -—==tt fourth Note of the 
Notes fol —_— + + <A, which 1s in 
not expel ___.. fromG, and gocth 
formality, & ES: HE JESS to B, isa third ri- 
lecond way h === OT =IJ ſing, ſo that accor- 


Ker, ink ding to the feſt Rule, the eighth ſhall paſs 
Ila ewo Nr 3 into the fifth, the fifth into a third, the third 
,arenotlo ln into an cight hk. But hcre conrariwiſe the 
wy be oli eighth goes into a third, the fifth into an 
t Notes eighth, and the third into a fifth 3 and by 
Wukolth theſe Notes you may cenſure the reſt of that 
me my 1 kind. (7) 

mixd opti Though I may now ſeem to have finiſhed 
you may pe all that belongs to this fort of Connterpoint, 
ceive: by 6 yet ther remains one ſcruple, that is, how 


example ne the ſixth may take place 2 which | will 
jw the - (f) When 106r Baſs ftandeth ftill roles 6 5 to ſay, heh tao or. 
Nee more Notes together 1 one and the jame place) you-may chaſe 
gill the | whether you will make yorr Parts do ſo z00 , or change them- as 

<q / yore. ſee our - Author hath doue in the ſecond Note of this pr eſet 
T cond way example, If you charge them, yo may doit cther by the Rule of 


| the fuk deſcendin; 07 aſc? ding, which you pleaſe, {o you do but obſerve 
formality, | 


wG K 2 | alſo 


14 The Artof Deſcant : Or, jjokt 
alſo declare. Know that whenloever a ſ1xzth win" 
is requiſite, as in B, or 1n E, or A, the Key be- "1s FB] 
ing in Gam-vt, you may take the f1xth inſtead þ 

of the fifth , and uſe the ſame Cord follow- 
ing, wt-ich you would have taken if the for- 


mer Cord had been a fifth. 


Exampl. 


" 8 NONINITo The ſixth in 
=S—} , =_ both places (the | 
SEES Baſs riling ) paſ- 'Nerenh 
Hut: - cw les into third.as it mn 
EE -J7-05 ++ == ſhould have done 7}\ 


nn ennane Se ICIS 


if the (ixth had 7? 


; 
=—XFEZIH-T-=1=E been a fifth. 
Et == : Moreover, if 
a lremeeoes THE #15 0 WES 
DE, -4-9:; | _ D=: a ſharp, as in F | 
rt DO One iS: ſharp 3 then muſt 
we take the fixth of neceſiity, but the eighth i 
to the Baſs may not be uſed ; ſo that excepti- 
on is to be taken againſt our Rule of Cornter- 
point : To which I anſwer thus; firſt, ſuch | 
Baſſes are not (g) true Baſſes, for where a | 


(g) He doth wot mean, that ſuch Baſſes are bad , falſe, or de- 
felt:v , hut thas they have (perhaps for elegancy or variety) aſ- | 
ſumed the natnre of ſome part for a Note or (wo, and ſo want 
the fall latitude of a Baſs in thoſe Notes, * 


Compoſing of Muſick in Parts. 15 
\ ſixth js to be taken either in F ſharp, or in E 
ſharp, or in F, or in A, the true Baſs is a third 
lower, F ſharpinD,EinC, BinG, AlnF 3 as 
for Example. 


-  Exx5-dt-$41-3}} In the firſt Baſs 
vetakenif th =— EEE RIES two ſixthsare to be 


*% 


taken, by reaſon of the imperfection of the 

Baſs wanting due latitude , the one in F, the 

The fr Other in F ſharp 3 but inthe ſecond Buſs the 
both places ſixths are removed away, and the Muſick is 
Bb ri ) fuller. BY 
femathts, Nevertheleſs, If any be pleaſed to uſe the 
Jouldhaves 24ſt (harp, then inſtead of the eighth to the 
if the fe 1 B ifs » he may take the third to the Raſs, T4, 


AY this manner. 


Here the Treble in the third 
; Note, when it ſhould have paſt 
| $ in the ſharp eighth in F takes 
ol _.__,. forita third to the Bis mA, 
fry lEt=EESH which cauſeth the Buſs and {re- 
ſlty, but a: ——# Ll: to riſe two thirds, whereof 
dot 3 we will ſpeak hereafter. 
ESD Note allo that when the Baſs 
———— ſtands in E flat, and the pait 
that 1s an eighth to it muſt paſs 
into a ſharp, or greater third, 
om_ that this paſſage from the flat 
4 Ke 0194 to the ſharp would be unformal ; and there- 
———_— K3 fore 


Moreover, ng pon 
DEEEES 


| 
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fore it may be thus with ſmall alteration avoi- 

ded, by removing the latter part of the Note 1,4. 

into the third above, which though 1t meets ; 

in Uniſon with the upper part, yet it is right p- m 

good, becaule it jumps not with the whole, | wa 

but only with the Jaſt half of it. 
E x ample. 


Treble = EH =" 


"SEEES: 


Mean. PELES = <3 xd? + 


His 


— —_ 
_— _— y___ TE, 


— —_ 


— —— Ww Yoo oo RIRR— c— _—_—— 


_ TEES 


= 


= — _ — 


' For the ſecond __ look herenber | 
In the rule of thirds, but for the firſt Ex- 

ample here, if in the Mean Part the third 
Mate that 1s divided, had ſtood till a 27- 
zurz (as by rule It ſhould) and fo had paſt 
10 F ſharp, as it muſt of force be made | 
{ſharp at a =o} it had been then paſling un- | 
formal; - But if the ſamc Baſs had been ſet Los. 
m1 the ſharp Key, the reſt of the part would -® 
have fallen ont formal of themſelves without 
ED 1reble, 
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One other Obſervation more I will handle, 
that doth ariſe out of this Example , which 

according to the firſt Rule may hold thus : 
Herein are two 


Treble. EEEEES errours 3 firſt, in the 


ſecond Notes of the 
Baſſe and Treble, 
-J=0- where the third to 
KO the Baſs ought to 
2, 5 = haye been ſharp; 
'S; ſecondly, in the ſe- | 
| Baſs. = cond and third Notes 


_ Torres 


| TAHor. 


: +2: of the fame Parts, 
= where the third be- 


| 
< ; ==: — RP I—_—_—_ 


| Ing a leſſer third , | holds while. the Baſs falls 44 

| into a fifth, which is uncleg3nt, (-þ ) but if the (ft 

; w2pper third had been the greater r third; the N 
fifth had fitly follow d . as you may ſe 1-7 oem 
tho Baſs, 


| rthethird and fuurth Notes of the Tezor and \ FT 
| 


() Pas that ſcruple may be taken away by making the ſecond 
K. ore of the Treble Fr.0 þ, andinftead of a fifth b7 remewng 1/70 
| 141-d Nete no a ſixth, 2 


| | iFhen any informality doth occar , the Scholar meed not keep 
- 1H kimlelf to the firſt rules. of the Baſs riſpng cr falling , bet may 
| | rake fuch Cords 'as bis Geuins ſhall prompt bimto, ( baving hy 


Care that be take not two i or. fif thi togzther) refs ng '6r 
calling bet wins any two Parts <2hatſoever ; *'Tis true , our 


Khgr did invent ths Ru: roof be tgzres , @s the eafteff ay to 
0.0.4 $*" 4 *”- # +27 35: BE... =. . | IT 


{ 
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lead the young Beginner to this kind of Compoſition , in which 

he hath done more than any that I have ever ſeen upon this ſub- 

qeft; but this he did to ſhew the ſmootheſt 2way, and not totye hes 

Scholar to keep ffrifily that way, when a block or ftone ſhould hap- 

pen to lye in it, but that he may in ſuch a caſe ſtep out of this way 
' fora Note or t1v0, and then return again into it, 


» 


rows; fr;v 


—__ There may yet be more variety afforded 


where the thi the Baſs , by ordering the fourth Notes of 
_— | the upper Parts, according to the fecond 
bo 7 of Rule, thus : | 


condly, in the © Example. 
0d andthirdN; = 


TPEEESSES= ESE ==! 
jere the third == == === —_ 


the 34h a 


= 
% Þ% 


Y: . * 
= —_ (mn—_y pr — — 
—— — — 
>———  — — 
— 
= oe _ w—_ —_ _— cn oo | K 
cs a — 
= 


But that T may (as near as I can) leave no- 
thing untouch'd concerning this kind of 
Counterpoint , let us now conſider how two 
Fhirds þcing taken together between the 

Es | OE” Tredle 
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Treble and the Byſc, may ſtand with our Rule. 
For fixths are not in this caſe to be mentio- 
ned, bciog diſtances ſo large that they can 
produce no formality : Beſides, the fixth is 
of it ſelf very imperfect, being compouun- 
ded of a third, which 1s an imperfect Con- 
cord ; and of a fuurth, which La Diſord: 
and this the cauſe is, that the ſixths produce 
ſo many fourths in the Inner Parts. Asfor 
the third, it being rhe leaſt diſtance of any 
Concord ,. 1s therefore eafily ro be reduced 
into good order, For it the Baſs and 1reble 
do riſe together in thirds, theo the firſt 
Note of the Treble is regular with the other 
Part, but the ſecond of it is wregpars 
for by rule inſtead of the rifing third , 
ſhould fall into the eight. Inolike (ot, if Fa 
B:ſs and irevle do fall two thirds, the h: ſt 
Norte of the Trebie is irregular , ad is to be 
brought into rule by being pur into the 
eighth, bur the ſecond Note 1s of it felf 
regular. Yet whether thoſe thirds be re- 
duced into cights or no, you ſhall by fuppo- 
ſition thereof find out the other parts, which 
never vary from the rule but in the ſharp 
Bifs. But let me explain my ſelf by Ex- 
—_ ___— = 


Example. 


”—_— me ow +<—# — I 


« . — 


Y=AN 
A. 


11 
LET - 
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EESESFEREHEHE 
wie _— DE FHF 
FEES Ez H HERE 


EE EEE HEHE: 
The firſt two Notes of the Treble are both 


thirds to the Baſs, but in the ſecond ſtroke 
the firſt Note of the Treble is a third, and 


— "DE 


0} 


=}: 


—— — ——_— 


EEE 


i theſecond, which was before a third, is made 


an eight , 'only to ſhew how you may find 
out the right Parts which are'to be uſed 
when you take two thirds between the Treble 
and the Baſs : For according to the former 
rule. if the Baſs deſcends, the third then in 
the Treble is to paſs into the eight, and the 
Mean muſt firſt take an eight, then a fift ; 


and the Tezor a fift , thena third 5 and theſe 


are alſo the right and proper parts, if you re- 
turn the eight of the-1reble into a third again, 
as may appear in the firſt example of the Baſs 
falling, and conſequently 1 in all the reſt. 
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Bat let us proceed yet further,and ſuppoſe 
that the Baſs ſhould uſe a ſharp, what 1s then 
to be dane? as if thus: 
FADE! If you call to mind the Rule de- 
livered concerning the ſharp Baſs, 
you ſhall here by help thereof ſee 
the right parts, though yon cannot 
bring them under the Rule : for if 
the firſt Note of the Buſs had 
been flat , the Mear Part ſhould 
have taken that , and ſo have de- 
ſcended to the fifth > but being 
=} (harp, you take for it (according to 
COOEYY the former obſervatiun) the third 


to the B-ſr, and ſo 1i;tup into the fifth. The 
Tenor that ſhou'd take a fifth, and fo fall by 


—_— 


degrees into a third, is here terced by reaſon . 


of the ſharp Z«ſs, for a fifth tro takea ſixth, 
and fo leap downward into the thirds. And 
ſo much for the thirds, Cs 

Laſtly, ip favour of young beginners let 
me alſo add this, that the B-ſs intends a cloſe 
as often 2s 1t riſeth a fiith, third, or ſecond, 
and theo immediately either falls a fifth, or 
riſeth a fourth. In like manner, if the Baſs 
_ falls a fourth or ſecond , and after falls a 
fifth,the 2 /- infinuates a cloſe, and in all theſe 
caſes the. part muſt hold, that ip holding oo 
bs | Ke 5 
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uſe the fourth or eleventh, and ſo paſs either 
in the third or tenth. 


Thus, «vr thus. Thus, wor thus. 


= SEES n RD, 


« EEE 


Thus, or thus. RB > « a 


E==5 itt hin 


the fifth, T 


and fo fall 


0 L . EEE =F5 * LEES 


Thus, or thus. 


EEE 17 _ —— 


2 —  _ —  — ww - 


ETD EDRES SES 


——_— R.—_—_ os e——_ _ | = Th +=—=$- 


Ia the Examples before ſet down left out 


; the Cloſes, of purpoſe that the Cords might 
* the better appear 1n their proper places, but 


his ſhort admonition will dire& any young 
beginner to help that want at his pleaſure. And 
thus I end my Treatife of Connterpornt, both 
brief and certain , ſuch as will open an eafie 
way to them, that without help of a ski)ful 
Teacher endeavour to acquire the firſt 
grounds of this Art. A 
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A ſhort Hymn, Compoſed aſter this form of \ 
Counterpoint , to ſhew how well it will be- 


come any Divine or Grave 8 ub Jed. 


QE==z SHHESEEHH 


Q=== w—_ oo O— G—— 0-06 —_——  —- 


Lord have mercy upon me, O hear wy prayers both 


cs EEE 


Lord have mercy upon me, O liear wy prayers both 


O - = SEESS EE 


Lord haye mercy upon me , © hear my prayers both 


DSESSRES 


EOEES —_ upon me , O hear my prayers both 


TE SETS: 


day and night, with tears pour'd ferth to thee. 


En 


day and __ with tcars a forth to thee, 


"of and night, = bo tears = = ro thee, 


5.t EE ==z — — —— m—_  - 2 __—_—_— 
(OPTIO Rp agr2 cms $=8=4- 
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Bb ART of DESCANT: 
| OR, _ 
| Compoling Mufeck in Parts. 


——_— 


PaRT II. 
Of Tones of Muſick. 
i F all things that belong to the making 
SIS up of a Muſician , the moſt neceſlary 
paer.bab ANC uſeful one for him is the true knowledge 


—. 


=== to it, for there isno Tune that can have any 


-.. grace or ſweetneſs,unleſs it be bounded with- 
=—= ina proper Key,without running into ſtrange 
= Keys, which have no affinity with the Ayr of 

the Song. I have therefore thought good in 

E-= an eafie and brief diſcourſe toendeavourto 
I== expreſs that which many in large and obſcure 

' : -: Volnmes have made fearful to the #ale Reader. 
(= The firſt thing herein to be conſidered is 
=== the eight, which is equally divided intc a 
—_ and a fifth, as thus ; 


= $ " 

J *4 of 
4 | 
wo EY 

$ 
” s 
, 


\ 
, , 
* 
s , 
. s 1 


The 


of the Key or Mood, or Tone, for all fignifle _ 
== the ſame thing, withThe Cloſes BEIonging un- : 


— 
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I $ Here you ſee the 
_ The 4. fourth s the upper 
The 5. place, and the fifth in 
the lower place, which 
is called Modus Authentus + but contrary 
thus: | Es TE 
The 8 F This is called ods 
Plaealit , but howſoever 
The *y by fourth In the eighth | 
is placed, we muſt have bl, 
our eye on the fifth , for that only diſcovers my 
the Key, and all the Cloſes perraining pro- nl * 
 perly thereunto : This fifth is alſo divided aydkul 
into two thirds, ſometimes the leſſer third ; 
hath the upper place, and the greater third 
ſupports it below , ſometimes the greater. : 
third is higher,and. thele fer third reſts in the 5 
loweſt place : as for Example : : 


— | Ds 


=? 1 O- 
The leſſer 3. d- Thepreater }. 
- The greater 3. | VO” The leſſer 3. 


The loweſt Note of this fifth bears the trite 
name of the Key, as if the eighth be from G a, 6} 
to G, the fifth from G beneathto D above, G. hriggly 
being the loweſt Note of the fifth, ſhews that lai fr wr 
G 1s the Key andif one ſhould demand in jj 


what Key your Song is let, you wuſt anſiver | "09 
in Gam-vt, or G ſol re of, that is, inG, "Re Lo 


p ſee t, 
the up 
] the big 


place, wh 
ut coir 


alled Mob 
t howſoes 
Iti the elpl 
ve muſt ly 
uy dilcon 
aining pt 
alſo divid 
« Teffer thi 
Tea ter thi 
he ,greal 


Un, 


\ irs vat = 


then the laſt cok being to be made in 
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If the compaſs of your Son DEGREES 
ſhould fall oo thus : 4 "TY = 
| Reſpedt not the fourth ks but look to 
your ffe above, and the laweſt Note of that 
tift aſſume for your Key, which is C, then Gi- 
vide that fift into its two 3ds, and ſo you ſhall 
find out all the cloſes that belong to that Key, 
The main and fundamental cloſe is in the 
Key it ſelf; the ſecond is in the upper Note of 
this fift, the third-is 10 the upper Note of the 
loweſt third, if itbe the leffer third ; as for 
example, if the Ke: y beinG, with B ſlat, Fo 
may cloſe in theſe three places. 


= EEE 


S-==—$xd4 =p: = = 
===: - = 


EEE == ===S:it- 


i624} 


_— 


The Grſt cloſe is that ach maintains hs 
ayre of the Key, and may be uſed often, the 
fecond is next to be vetery d. and third laſt. 

But it the Key ſhould be in G with F ſbarp,: | 


the oreater or ſharp third , is unproper, ard 
therefore for variety ſometime the next Key 
above ls joyned with it, which is 4, and ſome- 
times the fourth Key, which i is C. But theſe: 

1 L changes 
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changes of Keys, muſt be done with judge- 
ment, yet I have aptly cloſed in the upper ' 


Note of the loweſt third of the Key , the |jpp% 


Key being in F, and the upper Note of the 
third ſtanding in 4, as you may- perceive In | 
this Ayre. 


BRHSEHIE 


_ — — was 
: = © 
— _ 2” 9 n—— . 
—z _— — 


\ 


4 


» | . 
q : 
©  _ a m— | 
: .4 X 
—_—_— ___— Hy ——_—_ —————  — —_ — ——_ — 's 
— — , 
by RR” Wes * oy Tn : 
— — Mm —— — — —  _ —— | 
— — —{ﬀ{ﬀ | a 
os rm . 


—_ —_ — 
We © <2 w— Q_—_ : 


' In this Air the firſt cloſe is in the upper 

Note of the fifth, which from F is C, the ſe- 

condcloſe is inthe upper Note of the great 
_ third, which from F 1s A. | 

_ . But the laſt and finalcloſe is1n the Key it 
ſelf, which is F, as it muſt ever be, whereſo- 

{) ever 
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ever your Key ſhall ſtand, either in G, or C, 
or F, orelſewhere, the ſame rule of the fifth 
Is perpetual, being divided into thirds, which 
-can be but two ways, that 1s, elther when the 
upper third 1s leſs by half an Note than the 
lower , or whenthe lower third contains the 
half Note, which is 247 Fa, or. La Fa. 

| Tf the lower third contains the half Note, 
it hath it either above, as La Mi Fas; La Mi 
being the whole Note, and 7 Fa but half fo 
much ,: that. is the balf Note ; or elſe when 
the half Note is underneath, 2s 4/5 Fa Sol 3 
41 Fa is the half Note, ind Fa Sol is the 
whole Note z but whether the half Note be 
uppermoſt or lowermoſt, if the lowelſt third 
of the fifth be the leſſer third, that Key yields 
familiarly three cloſes ; example of the half 
Note, ſtanding in the upper place was ſhew- 
ed before, now I will (et down the other: 


===dt=c| 
—T5-0:% === omit =; 


—_—  — —_— —  w—_—_ o_ _—_—_ 
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—_  - __ PNWTERELY 
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But for the other' Key s that divide the 
fifth , ſo that it bath the n third above, and 


the preater urderneath, they can challenge 
7 As L 2 bn? 


> OO ———_—_ ——— TRE een 
I O———— 
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but two proper cloſes,one inthe loweſt Note 
of the fift, which is the fundamental Key , 
and the other in the uppermoſt Note of the 
ſame, wherein alſo you may cloſe at plea- 
ſure. True it 1s, that the Key next aboye 
hath a great affinity with the right Key, and 
may therefore,asI ſaid before, be uſed, as alſo 
the fourth Key above the final Key. 


Examples of both in two beginnings of Songs. 


In the firſt Example 4 is mixt with G, and 
in the ſecond C is joyned with G, as you may 
underſtand -by the ſecond cloſes of both. 

— To make the Key known is moſt neceſlary 
In the beginning of a Song, and it is beſt ex- | 
preſt by the often uſing of his proper fift, and (3 
fourth, and third, riling or falling. : ” 
| TH 
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THE 


ART of DESCANT: 
_Compoli ing Mu ckin Parts. 


L Part III. 
,. Of the taking all Concoras , _ 
L and Imperfe&. 


y 4 conſecution of perfect Concords a- 


* mong themſclyes is cafie, for who knows 
- not that two eighths or two fifths are not to 


= be taken riſing or falling together, but a fifth 


= may either way paſs into ancight, or an eight 

| Into a fift, yet moſt conveniently when the 
= oneof them moves by degrees, and the other 
by leaps, for when both skip together the 
paſſage is leſs pleaſant : the ways by degrees 
are theſe. 
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' The fourth way is only excepted againſt, | 
where the fift riſeth into the eight, and in few 
partsit cannot well be admitted, but in Songs | 
of many Voices it is oftentimes neceſſary. 
The paſlage alſo of perfect Concords into F 
imperfect, either riſing or falling, by degrees 
or leaps, is cafie, and fo an uniſon may paſs in- 
toa'leſſer third, or a greater third ; alſo into | 
the lefler (ixt, but ſeldom into the greater ſixt, 
A fift paſſeth into the greater fixt,' and into 
the leſler ſixt 5 as alſo into the greater or leſ- * 
fer third; and ſo you muſt judge of their - 
eights, for de ofFavis idem eft judicium 5 and | 
* therefore when you read an'uniſon, or a fift, 
or a third, or a fixt, know that by the ſimple 


Y 
\ ' Concords the Compounds are alſo meant, 
” , Note here, that. it is not good to fall with 
the Baſs, being ſharpinF, from an eight unto 


a (ixt. © 


As thus 5 Or thus, Put concerning imper- 
# fect Cords, becauſe they 

| me i = all one way 

.. In their paſlages, we will 

=Y: ſpeak of ew ſeverally, 

| —__* firſt declaring what not 
harmonical doth ſignifie, whereof mention | 
will be made hereafter, = 

Relation, or reference, cr reſpet nat har- 

; | | 1 opical, 


PLS 
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monica], is 47 againſt Fa ina croſs form, and 
it is in four Notes, when the one being con- 
fidered croſs with the other, doth produce in 
the Muſick a ſtrange diſcord ; Example will 
yield it more plain. | 


SO SO IN 9 "i 
IEEE SEES: 


- — iſp ancony 2 oem cn 


The firſt Note of the upper parts in 
E la mi ſharp, which being confidered , * 
or referred to the ſecond Note of the 
lower part, which is E la #27, made flat 


by the cromatick flat fign, begets a falſe fſe- * 


cond, which 1s a harſh diſcord 3 -and though 
theſe Notes ſound not both together, yet in 
few parts they leave an offence in the ear. 
The ſecond Example 1s the ſame deſcending 5 
the third is from EF /a i ſharp in the firſt 
Note of the lower part, to the ſecond Note 
in the upper part, it being flat by reafon of 
the flat ſign, and fo between them they mix 
in the Muſick a falſe fift 3 the ſame doth the 


9" fourth Example ; but the fifth yields a falſe 


| {1 
44 +i.® 
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% ag n 
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fourth , and the ſixth a falſe fifth. 
TT L 4 There 
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| There are two kinds of imperfe& Con- 

cords, thirds or fixts,and the [1xts wholly par- 

ticipate of the nature of the'thirds; for to 

the'leſler third, which confiſts but of a whole 

Note and half, add a fourth, and you haye 

the leſſer fixt 5 in like manner tothe greater 

third that conſiſts of two whole Notes, add 

a fourth, and 1t makes up the greater fixt $ 0% 

fo that all the difference is ſtil] in the half ied 

Note, according to that only ſaying, 141i e&& Fa | 
 ſunttota Muſica, Of theſe four we will now 

di:courſe, proceeding 1n order from the leſſer 

to the greater; | MOT RI 


of the leſſer or imperfe@ Third. 

The leſler thicd paſleth into an anifon, firſt 
by degrees, when both parts meet, then' by 
teaps , aſcending or deſcending when one of 
the parts [tand ftill, but when both the parts 
leap or fall rogether, the paſlage 1s not al- 
lowed. : — FEY OY | 
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Compoſing of Muſick in Parts, 35 
Secondly, the leſſer third paſſeth into a fiſt, 
firſt in degrees, when they are ſeparatedby 
contrary motions 3 then by leaps, when the 
lower part riſeth by degrees, 6nd the upper 
part deſcends by degrees, and thus the leſſer 
tenth may paſs into a fift. Laſtly , both 
parts leaping, the leſſer third may paſs i into a 
fift, ſo that the upper part doth deſcend by 
lea p the diſtance of a leſſer third. Any dice 


way the paſſage of a leſſer third into a fift, 
1s diſallowed. 
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Allowed 
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In thelaft ce. —_ 15 when the 
the parts, upper part ſtands, and the lower part falls 
Is pot < -trom a leſſer third to a fift, many have been 
4 deceived, their ears not finding the abſurdity 
ji Of it; but as this way 1s immufical, fois the 
fall of the greater third inthe former manner 
Toto a fift, paſſing harmonious 3 infomuch that 

' It is elegantly, and with much grace taken in 

.4— One part of a ſhort Ayr four times, whereas 

= had thefift been half ſo often taken with the 

j*| leſſer third falling, it wonld have yielded a 
ondly, moſt uppleaſant UAFmODY. Es 4 
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- He that will be diligent'to know, and care- 

ful to obſerve the true allowances, may be 

bold in his Compoſition , and ſhall prove 4 
quickly ready in his fight, doing that fafe- j«,,,.. 
Iy and reſolutely which others attempt timo- *** 
xouſlly and uncertainly. But now let us pro- 

ceed 1n the paſſages of the leſſer third. 

* Thirdly, the lefler third paſſeth into an 

eight , the lower part deſcending by de- 

prees, and the upper part by leaps: but very 
teldom when the upper part rifeth by de- 
grees, and the lower part falls by aleap. Ur 
. | a” Fourthly, o mY 
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: Compoſe mg of Mufick in Parts 23 
=0> 0 Fourthly,theleſler third 

'D == EE, paſſeth into other Con- 
cords, as when 1t 1s cont1- 

" EE nued, as in. degrees It may 


be, but not in leaps. Alfo 
it may paſs into the greater third, both by de- 
grees and -leaps, as alſo in the leſſer f xth, 

If one of the parts ſtand ſtil}, into the preat 


ſixth it Cmrtons paſleth, but very rarely. 
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Laſtly, add unto the reſt this === 
pailage of the leſſer third into F===== 

t the leſſer ſixt, as when the low- g.___ 


Er part riſeth by degrees, and EEE: 
; the upper part by leaps. —_— 


Of the greater or perfe@t T bird. 


| The greater or perfe& third being to paſs 
iow! into perfect Concords, firſt takes the Rev” "op 
when the parts aſcend together, the higher 
| by degree, the lower by leap; or when they 
meet together ina contrary motion, or when 
one of the pork ſtand {Lil Secondly , it 
"EL © paſleth 


wa az £4 
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paſſeth into a fift when one of the parts reſts, 
25 hath been declared before 3 or elſe when 
the parts aſcend or deſcend together, one by 
degrees, the other by leaps; and ſo the grea- 
ter tenth may paſs into a fift ; ſeldom when 
both parts leap together, or when they ſepa- 
rate themſelves by degrees; and this in re- 

ard of the relation not harmonical which 

Ils in between the parts. Thirdly, the grea- 
er third paſſeth into the eight by contrary 
motions,the upper part aſcending by degrees. 
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The Uniſen, '  TheFifth, The Eighth, 
FO: 


The greater third may alſo paſs into other 


Concords, and firſt intoa leſſer third, when 
the parts aſcend or deſcend by degrees,or by . 


the leffer leaps. Secondly, it 1s continued but 


——— 


rarely,becaufe it falls into relation not harmo- 


nica), thereby making the harmony leſs plea- 


fing. Thirdly,into alcſler fixt,when the parts ' 


part aſunder, the one by degree, the other by 
leap. Fourthly, into a great fixt, one of the 
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parts ſtanding, or elſe the upper part falling 2 


by degree, and the lower by leap. 
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"_ the leſſer Sixth. 


| Theleſſer fixt, regularly goes into the fift, 

.. One of the parts hol iog lis place ; rarely in- 

' toan Eight, and firſt when the parts aſcend 

"| or deſcend together, and one of them pro- 
ATTAIN ceeds _ the half Note, the other by leap. - 
ER | Howloever the 
ways of riſing and 


falling from the leſ- 


ſer ſixth 1nto the 

eight in the former 
example way pals, 
” Iamſure that if the Baſs be ſharp 1a F fa v1, ic 
| is not tolerable to rife from a ſ1xt to an eight. 
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* Te paſſeth likewiſe into other Concord, as 

Into a greater ſixt , the parts riſing or falling | 

by degrees, as alſoi in a greater or leſler third, 

the one part proceeding by degree; the other Z 

by leap; or when one of the parts ſtands, * - © 
It ſelf cannot follow, by reaſon of the falling | Theſe # 

in of the Relation not harmonical. 


*-Y- ISS —_— _ = ES] n 
. / Fi0e | Angra Sixth, (oma : 
crc but 1t will hardly ny: into the fift, 


unleſs it be in binding-wiſe, or when way is. 
prepared for a Cloſe. 


Finally » the greater ſxt may in degrees 
be continued, or paſs into a lefler fixt, as al *#is ns 


£01 into a greater third, or a leſſer third. 2 an, 
c 
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Theſe are the principal obſervations be- 

longing to the paſſages of Concords, Perfe& 

044 and ImperfeQ, in few parts; and yet in thoſe 

3 few, for fuge and formality ſake, ſome diſ- 

7 penſation may be granted. But in many parts 

neceſlity enforcing, if any thing be commit- 

ted contrary to rule, it may the more eaſily be 

excuſed, becauſe the multitude of parts will 
drown any ſmall inconyenience. 
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Adyertiſement. 


R, George Dalham, that excelent Organ- Maker, dwelleth 
#0 ix Purple-Lane, next door to the Crooked Billet, where 
. .+* ſuch as deſire to bave new Organs, or old mended, may be wel 
Eo: d an atcommodated. ; _ 
may NP  4ud Afr. Stephen Keen, Maker of Hortons and Virginals, 
er ſixt» Mfawegert now in Threadneedle-Street, at the Sign 0 'the Virgi= 
Fer third; £4 98) 3 42ho maketh them exafy good, beth for ſound and ſubſtance, 


: *P/ alms for 2 Yoyces to the Org: an. 
LVI 24. - Henry: and ti illiam LG Pſaln 
x Foy) 7 ojces td the Theorbs or Organ. 

"At. Richard Deering's Latin Hymns for 2 and 3 
 Poyees to the Organ, with Hallelyjahs. | 
Pſalms a#d Hymns of 4 Parts on the Common T unes | 
\ wſeds in Pariſh Churches , containing 47 ſeveral T unes, | 
"an additian of choice Hymns for One Vojce to the Or- - 
an, Theorbo, or Baſ 5-Fol. 
; Select Ayres and Dialogues to Ss ing to the Fheorbs, 
rt, ſecond, and third Volume ; all three bownd together. | 
"The Muſical Companion 2 two Books, the firſt cou- | 
rains, Catche$ and Rounds for 3 Voyces , the ſecond, Di- | 
alogues zvi-Ayres for 2,3; and 4 Payces ; . ey Re- | 
Wy printed with Additions. | 
X v” At. Lock' s Little Conſort f 3 Parts for Fiols or 
DI. 7 zolzns. £ 
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' Court A yres of 2 Parts, Treble and Baſs ST 

4..." - Ws Danting-Maſter, containing Rules for Dancing + 

| an Fountre 7-Dances, with their Tunes; much enlarged. 

Mulicks Recreation oz the Viol Lyra-way,containing | | 

> - choice Leſſons for the lone Lyra-Viol, with Inſt» uttion; | 

Ea Beginners; newly Reprinted mich large Adaitions, | 

-Apollo's Banquet for the T reble-Violin, ſet forth in 

 giew- Theatre Tunes, Ayres, Corants, &c. to which « 

added the T nnes o f the new French Dances ; alſo Rules 

x --_ Direttions for Prattitioners.on the Treble Violin, 

 Muficks Solace, containing Leſſ ons and Inſtruttions 

WY bes the Cithren ; ug Printed in a more eaſie methed 
Q:. chanit was formerly: .. 

>.  Muſicks Handmaid, preſenting new Leſſons for thi 
i ZTA Greginals, fitted for the prattice of young Beginners. 
"The Pleaſant Companion, or a new v; of Leen jo 
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